
Ethnic Instruments Explained

Chemnitz Concertina “Royal” by “Slim” Maser (St.Paul, MN) 1983
104 diatonic pitches, “Quad”

Polverini (Italy) 1999
Ethnic tremolo with helicon bass

Polverini Four-Row  Button Diatonic (Italy) 1999
Slovenian pitch-order in treble, helicon bass

Hohner “Overture V” Button Diatonic (Germany) 1970s
Five reed-banks in treble, 15 shifts
Two-and-a-half rows, with sharps and flats in the third

Many  additional  instruments,  artifacts  and  documents  are
displayed. Be sure to attend workshops, ask questions—and
marvel at the varieties 
Embellishments for Improvisation and Variations

(Workshop on Sunday, 11:00)
GLISSANDI:  single-, double-, triple-notes; smear
CHROMATIC RUNS:  fill-in finger gliss, planning, LH counterpoint
TRIPLETS:  evenly dividing one or two beats, grace notes ahead of beat
GRACE NOTES:  on-, ahead-, and crushed; single-, and double-notes
SCALAR RUNS:  RH and LH fill-ins
RAPIDLY REPEATED NOTES: 2-, 3-, 4-finger
TRILLS and TREMOLO
BROKEN CHORDS and ARPEGGIOS:  fancy fillers
TYPICAL ACCORDIONISTIC FIGURATIONS
BELLOWS SHAKE
DOUBLE NOTES AND CHORDS BELOW THE MELODY
RHYTHMIC VARIATIONS:  rubato; syncopation; tango, boogie, others
MOOD CHANGES, STYLE CHANGES
TRANSPOSITION and MODULATION:  variations techniques
BASS-LINE INTEREST: formula patterns
COMPLICATING THE TEXTURE: BASS-LINE  MELODY and COUNTERPOINT
SOUND EFFECTS:  NOTE SHAPES: no boring flat dynamics
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Friday, June 24, 2005

10:00  A World of Accordion Family  Instruments
Display Opens
Lecture-demonstration of antique, rare, and unique 
examples—a legacy of evolution, cultural
specifications, and enlarging compass

10:30  TBA
11:00  A Legacy of Great Music: Our Favorites

Accordion Concertina Music Ensemble
Carolyn Carver (violinist) and Helmi Harrington

12:00  Inside the Accordion: See how it works
It looks simple, but it involves many disciplines

1:00  Question-Answer Session
Brands, appraising, repairs, tuning—come with your 
questions and special concerns

2:00  Museum Instruments in Performance
Accordion Concertina Music Ensemble
Carolyn Carver (violinist) and Helmi Harrington

3:30  How to Play Any Diatonic Accordion
When you understand, you can play!
Anglo Concertina, Chemnitz Concertina, Button
Diatonics (one-row, two-row, three-row, four row)

4:15  How to Play Any Chromatic Accordion
When you understand, you can play!

5:00  `Thank You for Coming! Come Back Tomorrow

Museum Instruments Explained
Titano “Emperor” (Double Converter Free-Bass) 1989
Extended treble keyboard range, six octaves individual pitches in bass.
Shifts: 2 Chin shifts, 13 treble, 21 bass
Fine Instrument quality
46/140; 4+9 reed banks

Colombo “Musette”
41/120 Standard Piano Accordion
4+5 reed banks
True Musette tuning: three reeds at mid-range, 2 banks detuned 

Borsini “C” System Button Chromatic Accordion “Nostalgic” (1998)

Many  additional  instruments,  artifacts  and  documents  are
displayed. Be sure to attend workshops, ask questions—and marvel
at the varieties from the only USA museum of its kind—cultures,
old-world immigrations--a national attraction!

Tips for Memorizing Music
(Workshop on Sunday, 10:30)

-Content is made through interpretation: Know what you want to say musically.
-Can Everyone Learn to Memorize Music?
-Establish your Repertory: One piece at a time.
-Know the specifics of the music:  Melody tones, harmonic progressions, time and key signatures, phrase structures,
high/low notes, patterns, sections.
-Know your instrument: Pitch relationships, key/button distances, shifts, air consumption, bellows changes, etc.
-Know your best learning styles. Learn how to learn. Focus on all of the following methods.
1) Theoretical Fundament—Understand the Language of Music
2) Muscle Memory: The ability of fingers/hands to recreate repeated patterns.
3) Visualization—Photographic Memory: “Seeing” details of the printed music.
4) Mentally “Hearing” the Music: Think through the entire piece with accuracy.
5) Playing “By Ear:”  Knowing pitch-interval distances and correct harmonies.
-The Role of Practice:  Practice with the concentration of performance. When is practice sufficient? Techniques for
playing with security.
-Positive Thinking: Believe you can and remain optimistic.
-Controlling “Nerves:”  Pre-performance calming techniques.
-Play to the Audience:  Enjoy your audience, make eye contacts, smile, talk and explain your instrument and music.
-Frequent Performance: Play for friends, family, civic events, nursing home programs. Remember to enjoy the fruits
of your efforts.



Historic Instruments Explained
Demian “Flutina” 1830s
Diatonic, like keyed harmonica
Treble only, no bass
Patented 1829 (Vienna)

                Hohner One-Row Button Diatonic Accordion
                1920s
                10+4 diatonic buttons 

            Busson (Paris) 1855+
            Early form of Piano Accordion
            No bass section

Automated Player Concertinas: Tanzbaer (Germany) 1930s
Player has no control over pitches, instrument works by right-

 hand movement of roll and left-hand control of bellows

Wheatstone “English” Concertina
1960s model made for famed concertinist Segei Matusewitch

Wheatstone “Symphonium” (keyed harmonica)
Patented 1829 (London)

Stagi Chromatic Bandonion (Italy) 2000
Arnold Diatonic Bandonion (Germany) 1940s

East German “Anglo” Concertina, 1990s
Diatonic 20-button, three reed-banks

Many additional instruments, artifacts and documents are
displayed. Be sure to attend workshops, ask questions—and marvel
at the varieties from the only USA museum of its kind—cultures,
old-world immigrations--a national attraction!

Saturday, June 25, 2005

10:00  A World of Accordion Family  Instruments
Display Opens
Lecture-demonstration of antique, rare, and unique 
examples—a legacy of evolution, cultural
specifications, and enlarging compass

10:30  Shelby  Eschiti (and Helmi)
Piano Accordion Debut and Slovenian-style Button Box 

11:00  A Legacy of Great Music: More of Our Favorites
Accordion Concertina Music Ensemble
Carolyn Carver (violinist) and Helmi Harrington

12:00  Taking Care of Your Accordion
A “must know” seminar for all accordionists
Includes shipping, crating, and storage

1:00  Taking Care of You!  Performance Postures
Seating vs. standing; Straps adjustments; Balancing
the instrument; Finger and hand positions; Relaxation
techniques

2:00  A Legacy of Great Music: More and More 
Accordion Concertina Music Ensemble
Carolyn Carver (violinist) and Helmi Harrington

3:00  Fresh Talent: Future Legacies
3:00  Cindy and Joey: Friends
3:30  John Susnik and Helmi
4:00  Ron Askegaard
4:30  David Ford

5:00  Thank You for Coming! Come Back Tomorrow



 

Sunday, June 26, 2005

10:00  The Legacy of Accordion Family  Instruments
Display Opens

Lecture-demonstration of antique, rare, and unique 
examples—a legacy of evolution, cultural
specifications, and enlarging compass

10:30  Tips for Memorizing Music
11:00  Quick Tricks for Improvisation

Improve your music with “Gee-Whiz” effects:
arpeggios, glissandi, triplets and trills, bellows-shake,
added notes and runs, shifts, and more

11:30  Fresh Talent
11:30  Benjamin Lang: Virtuoso Repertory
12:00  Laura Cusick (Concertina)

12:30  Benjamin Lang: Concert Repertory

1:00  Hallie Raisanen (Piano Accordion)

1:30  Museum Instruments in Performance
Accordion Concertina Music Ensemble
Carolyn Carver (violinist) and Helmi Harrington

2:30  Paul Vargason: Button Diatonic and Piano Acc.
Many Ethnic and Virtuoso Styles

3:30  Fresh Talent
3:30  Gina Jennissen: Piano Accordion
4:00  Roberta and Walt Leu (Concertina + Guitar)
4:30  Dan Turpening

5:00  Thank You for Coming! See You Next Year!

Unusual Instruments Explained

“Uniform Keyboard” by John Reuther (Texas) 1950s (“Checkerboard”)
41/120, standard bass, 4+5 reed banks
All keys on long rows are a whole-step apart, the rows being a half-step
   apart, marked as black and white keys on the piano
Designed by Janko (Poland) in 1882 for large piano- and organ-keyboards

“Semitone” keyboard, Hunibel “Aloha” (1950s)
All white keys are a whole-step apart, all black keys are a whole-step apart
   white-keys row and black-keys row are a half-step apart
41/120, standard bass, 3+4 reed banks

    Giulietti Double-Piano keyboards (Italy) 1980s
    Experimental model for Mort Herold
    Left hand has piano keyboard in buttons

Sound Effects Instruments
Croscio (Italy) 1950s “Flutterbox”
Treble only
Produced artificial tremolo when weighted pallet is engaged to rapidly 
   start and stop air-flow to reeds

          Frontalini “Cello” accordion
          Treble only, pitch range of ‘cello
           Large but very light-weight, extraordinary acoustic quality

Bass accordions: Guerrini (1950s) and Sano (1980s)
Treble only with pitches in bass range for orchestral use

Many additional instruments, artifacts and documents are
displayed. Be sure to attend workshops, ask questions—and marvel
at the varieties from the only USA museum of its kind—cultures,
old-world immigrations--a national attraction!


